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Introduction
20 Makers, 20 Objects

In 2020, Design-Nation is celebrating
twenty years of championing and
supporting the UK’s incredibly talented
and multifaceted design and craft
sector. Design-Nation’s objective of
bolstering business opportunities and
creative development initiatives across
the contemporary design and craft
sector is more important than ever.

Showcasing the diversity of the UK’s craft and design
talent is critical during these unprecedented times.
In Design-Nation’s landmark project, ‘20 Makers, 20
Objects’, an online showcase has been curated to
celebrates selected signature pieces of design from
the network. Incorporating a wide array of materials
and practices, ‘20 Makers, 20 Objects’ demonstrates
some of the most innovative and enduring artworks and
products that Design-Nation members have created
to date. In a simple brief, the membership of over 250
designers and maker was asked ‘Do you have an artwork
or product that is successful, in demand, aesthetically
pleasing, innovative, that absolutely exemplifies you as
a designer-maker, and epitomises what your practice
is about? What piece of work do you consider to be the
perfect example of your signature style?’
With the high calibre of the Design-Nation portfolio
there were a large number of exceptional applications,
and a challenging selection process. The twenty
finalists are scattered widely across the UK and
representative of Design-Nation’s far-reaching
programme. The craft disciplines on display are
diverse with an extensive choice of materials:
ceramics, furniture, glass, jewellery, leather, lighting,
linoleum, paper, plastic, textiles and wood. The makers
are versatile and skilled in both hand and machine
processes. Each finished object speaks eloquently
of its maker’s approach to materials, processes, and
innovation, while conveying their own particular way of
seeing the world.

In ‘20 Makers, 20 Objects’, a variety of charming
pieces offer the user everyday moments of pleasure,
alongside statement objects to adorn homes and
workplaces with aplomb and a number of investment
pieces, all giving a sense of great pleasure.
This showcase celebrates those things that signify a
maker’s signature style. The broad range is testament
to the UK’s incomparable design and craft sector.
Signature styles are based on many facets of a maker’s
character: a concern for the provenance of materials,
a consideration of the relationship between a user
and object, the ability to create connections with
people, a focus on traditional processes combined
with modern-day innovation, finding a place for craft
in everyday life, and understanding sustainability and
the environment.
Clare Edwards
Director, Design-Nation
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Views from
Design-Nation’s
Brand Ambassadors

Design-Nation continues a new journey and what better
time to celebrate its 20 years than now, in a landscape
that challenges all creatives.
Andrew Tanner
Design Manager for Sainsbury’s Home and
Argos Home.

There is a huge spread of skills in ‘20 Makers, 20
Objects’, from the traditional to the experimental.
These are not rarefied pieces to set on pedestals at
an art fair, but works to cherish and use at home or
in public spaces. Moreover, this special celebratory
selection is just the tip of an iceberg of excellence:
there are well over 200 more makers to browse online.

‘20 Makers, 20 Objects’ is a brilliant opportunity
to showcase the diversity of creative talent offered
by members of Design-Nation. It’s a wonderful
way to celebrate twenty years of such a great
institution. I was a member in the early days with
Peta Levi (Design-Nation’s founder) at the helm.
Design-Nation signified a professional mix of makers
and designers, who were empowered to champion
creativity and embrace business opportunities.
Today, Design-Nation represents this same
blueprint, and has blossomed to bring a rich mix
of talent together, as demonstrated in such a
wonderful showcase.
Sue Pryke
Designer and Ceramicist.

Barbara Chandler
Design Editor of Homes & Property at the
London Evening Standard.
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Perthshire, Scotland
angusross.co.uk

Angus Ross —
Unstable Stool

The Maker
Angus Ross is a designer-maker based in the Scottish
Highlands and sourcing timber from an ancient
broadleaf woodland to make curvaceous furniture.
Angus and his small team fell, mill and season wood
as part of a sustainable forestry management plan.
He has an experimental approach, exploring and
innovating wood work technology and specialising
in the ancient art of steam-bending. Most work is
bespoke and to commission with private clients across
the globe, but there are many site-specific functional
art installations for public spaces throughout Britain
and two micro-batch production ranges.

The Object
Unstable Stool
— First designed and made in 2005
— 50 x 50 x 50 cm
— Local sustainable solid oak or ash wood, with
various oiled finishes

Design-Nation
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Angus Ross —
Unstable Stool

The Making
The idea of a rocking stool evolved in Angus’s mind
whilst he was steam-bending components for
another commission. HIs aim was to create a simple
ergonomic stool, to enable the user to lean forwards
with a straight spine whilst sitting at a table or desk.
Facilitating movement and engaging core muscles
improves seated posture. The design was developed
and refined between 2005 and 2008, and has
remained the same since then.
The stool is micro-batch produced in the Angus Ross
furniture studio and workshop, usually as a batch of
5, up to a few times a year. The asymmetric rockers
are steam-bent over a ‘former’. The rocker ends are
round-tenoned through the seat, where they are
wedged for both strength and beauty. The rockers are
linked with lathe-turned stretchers which are throughtenoned and wedged. The curved seat is stacklaminated, moulded and then hand shaped.

Angus Ross on his Signature Style
There is an apparent simplicity to the stool but it is
actually sophisticated in use and construction. It
reflects my fascination in the interaction between
a user and a piece of furniture. The material is local
green wood (not kiln dried, therefore less processing,
and less transport so lower carbon) and uses “small
section timber” i.e. narrower pieces which are normally
disregarded for fine furniture making and encouraging
good management of native woodland. The design
harnesses the incredible tensile strength of timber
and demonstrates innovation with a combination of
ancient, traditional and contemporary processes. It is
the first rocking stool and has been widely exhibited
and published.
— Expert Eye — Not only a brilliant ergonomic
response for back pain sufferers and a simple,
pleasing design but a piece to cherish, imbued
with the essence and sensitivity that Angus brings
to all of his work.
— Simone Du Bois

Accolades
Short-listed for The Wood Awards UK in 2008.
Commissioned by V&A Dundee for Scottish Design Gallery.
Commissioned by Inverness Museum for permanent collection.
Commissioned and sold by Contemporary Applied Arts, London.
Micro-batch production for private collectors.
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Shetland, Scotland
bakkaknitwear.com

BAKKA —
TJ1 Reversible
Fair Isle Scarf

The Maker
Concerned with preserving Shetland’s famous textile
heritage, BAKKA is a small Fair Isle knitwear business
producing contemporary sustainable Fair Isle textiles.
Designer Mary Macgregor combines traditional
Shetland knitwear heritage and modern functionality,
using only the oldest patterns, colours and methods as
her sources of inspiration, and ensuring that the Fair
Isle tradition survives and thrives in the 21st century.

The Object
A reversible Fair Isle scarf, maker code TJ1,
knitted in five heritage colours
— First created in 2019
— 168.5 x 28 cm
— 100% superfine merino yarn

Design-Nation
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BAKKA —
TJ1 Reversible Fair Isle Scarf

The Making
The inspiration for this scarf came from two garments
in the archives of the Shetland Museum, a pullover
and a cardigan, probably knitted in the late nineteenth
century. The motifs vary all over the garments.
Through subtle alterations in the use of colour,
designer Mary Macgregor has made these traditional
patterns completely contemporary.
Very high quality 100% superfine merino is used to
create an “easy to wear, easy after-care” product,
suited to today’s fast pace of living. A reversible Fair
Isle technique eliminates the loops on the back of
the fabric, giving a positive/negative colour inversion
effect instead, and resulting in perfect selvedges.
Designed at Bakka’s Shetland workshop, the scarf
goes through several processes: it is first knitted on
a 12-gauge Shima Seiki machine in Hawick in the
Scottish Borders; the ends are linked on a 14-gauge
linking machine; the selvedges are carefully finished
by hand; hand-washed with care in soft Shetland
water; dried naturally on drying rack; steam pressed
while still damp; garment label sewn on and after-care
labels attached with tags. All the processes except the
knitting and linking are done by Mary, and the linking
and finishing are done at the Bakka workshop.
The superfine merino is sourced from Zegna Baruffa
Lane Borgosesia, a specialist yarn producer in Biella,
northern Italy, in operation since 1850. This company
dyes the colours specially for BAKKA, to replicate as
closely as possible the old natural colours.

Mary Macgregor on BAKKA’s
Signature Style
My work is derived from the textile heritage of
Shetland, and this design epitomises traditional
Fair Isle knitting. It is what people expect to see
in a Fair Isle garment; traditional patterns and the
natural colours of old, before chemical dyes existed.
The reversible contrasting nature of my work is well
illustrated; one side being more heavily Shetland
black and rust, the other more flax and natural white.
It is contemporary wearable art. As such, the TJ1 scarf
is easily recognisable as ‘by BAKKA’. It is my flagship
product and has sold more than all the other heritage
colour scarves put together.
— Expert Eye — Looking at the images of BAKKA’s
knitwear I can feel the weight and warmth of the
Fair Isle tradition. The patterns are meticulously
researched from historical knitting and used to
produce contemporary fabrics that I want to hold,
wear and use.
— Freddie Robins

Design-Nation
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Antrim, Northern Ireland
benefieldspencerglassshop.com

Benefield Spencer
Glass —
Small Filigrana Jug,
Spiral Pattern

The Maker
The husband and wife team of Andrea Spencer and
Scott Benefield produce an annual line of handblown
glass, designed and made by them in the hot glass
workshop on their north Antrim coastal farm property.
Their work is made entirely by hand, without the use of
machinery or moulds, employing traditional Venetian
cane techniques to embed fine linear patterns into
the body of the glass as it is blown. Scott grew up
in the USA, although he was born in Japan, and
Andrea relocated form Hertfordshire, England in the
1990s. Their diverse backgrounds inform thinking
and decisions about their work, which is intended to
be both affordable and functional; a small luxury for
everyday use at the table and around the home.

The Object
Small filigrana jug, spiral pattern
— First made 2010
— 12 cm h x 7 cm diameter at base
— Handmade glass

Design-Nation
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Benefield Spencer Glass —
Small Filigrana Jug, Spiral Pattern

The Making
After relocating his practice from the US to the UK
in 2010, Scott was trying to understand the subtle
differences between the two societies—especially
the role of handmade glass in material culture. This
small jug was a breakthrough, of sorts, in designing
something specifically for the UK market. The piece is
blown by hand without moulds, a process known as
‘offhand’ glassblowing. It is made in several stages, as
the coloured ‘canes’ have to be created first.

Scott Benefield on the Benefield
Spencer Signature Style
This small jug is a manifestation of many things that
guide our practice—the belief in the utility of craft
and its place in everyday life; the cultivation of skill
and efficiency in the studio; the reliance on traditional
Venetian techniques married to contemporary form.
The jug is uniquely at home in the tea culture of British
domestic routines, although as often as not, it is used
as a flower vase. The enduring success of this modest
item also inspired an entire range of pouring vessels
that now constitute the backbone of our production
line—cruets, pouring bowls, decanters, etc.
— Expert Eye — Fragile yet functional, this work
is a perfect example of the best design-led craft,
with attention to detail and a playful nod to the
Op Art movement.
— Adam Thow

Design-Nation
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Pembrokeshire, Wales
instagram.com/bronwengwillim

Bronwen Gwillim —
Stacked Pebble
Necklace

The Maker
Bronwen Gwillim makes one-off pieces of sculptural
jewellery, using industrial waste plastic as well as
plastic that she finds washed up on the beaches
where she lives in Pembrokeshire. Her design and
making ethos is to use what is to hand, to waste little,
and to celebrate the natural world. Living by the sea
her shapes, forms and mark-making are guided by
daily observance of the effects of weather, water and
tide. Like treasured pebbles, each of her pieces is
different, demanding to be held in the hand and worn
as statements.

The Object
The Stacked Pebble Necklace
— First year of design 2016
— Approximately 7.5 cm across at the widest point,
with an adjustable drop varying between 20 cm
and 30 cm
— Waste plastic collected from the beach,
composite plastic (made from resin and the waste
dust created when cutting the beach plastic),
repurposed silicone tubing, waxed cotton cord

Design-Nation
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Bronwen Gwillim —
Stacked Pebble Necklace

The Making
The Stacked Pebble Necklace is inspired by towers
of balanced pebbles on the beach. Pebble shapes
rise up each side from a central ‘lodestone’ in an
asymmetric yet balanced composition. Each necklace
is different but recognisably part of an ongoing series
with strong common traits.
Bronwen collects and sorts waste plastic, identifying
the types of plastic as she goes, so that appropriate
tools for cutting, filing and decorating can be used
(this is crucial as each type of plastic behaves
differently). Only hand tools are used and so the
process is slow and considered, in stark contrast to
the speed at which the plastic products were originally
made. The size and shape of the found plastic informs
how each is cut and the decoration that is applied,
as do Bronwen’s sketchbook drawings. Her carefully
cut pieces are then set into composite resin to make
beads, and when set they are filed, sanded and
engraved with textures and details. Once completed
each bead is then strung by Bronwen onto cord and
finished with an adjustable silicone tube fitting.

Bronwen Gwillim on her Signature Style
This design, more than any other, expresses both
my personality and the personalities of the women
who wear it. It is bold, distinctive and celebrates
self-expression, sustainability and resourcefulness. It
speaks of the romanticism of walks by the sea, building
towers and pebble collecting, as well as engaging with
the harsher realities facing our embattled environment
and the growing mountains (and islands) of waste
plastic. The material-led approach that informs
this necklace shows an alternative way of using
waste plastic: as a raw resource for making one-off,
sculptural, wearable art pieces.
— Expert Eye — The colour pallet that Bronwen
selects for her jewellery is unique, vibrant, exciting
and at the same time comforting and desirable.
— Richard Abdy

Accolades
Best Newcomer MADE London 2019

Design-Nation
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London, England
emilyjogibbs.co.uk

Emily Jo Gibbs —
Fred in Yellow Jumper

The Maker
Emily Jo Gibbs is a British artist who over the last two
decades has established an international reputation
for her delicate textiles. Her portraits are constructed
from a collage of silk organza pieces sewn together
with tiny stitches placed one at a time. Drawing on the
tradition of portrait painting, imagining the person is
sitting in front her whilst she stitches, Emily likes the
person have a still expression: this adds to the quiet
gentleness of the work.

The Object
Fred in yellow jumper
— 2015
— Unframed 25 x 20 cm, framed 47 x 38 x 3.5 cm
— Silk organza on linen
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Emily Jo Gibbs —
Fred in Yellow Jumper

The Making
On a cul–de-sac in south London children play games
together in the street. They ride bikes, roller-skate and
dress up. They climb lampposts and kick balls and fall
out and make up. One by one they came and sat at
Emily’s kitchen table to have their portrait made. Emily
works in painstakingly hand stitched appliqué, using
translucent organzas layered on a linen base.

Emily Jo on her Signature Style
I made this portrait of Fred as an example of what I
could do at an accessible price point. Kids Today is a
series of 12 small portraits of local children which grew
from this. I have undertaken many commissions in
this format. I really like his still expression, the limited
colour pallet and that Fred’s likeness is captured with
a very limited amount of stitching. I also like that he
was wearing a bow tie because he was dressed up as
Doctor Who; it’s great when the kids’ clothes express
their personalities.
— Expert Eye — A subtle palette, deliberately
restrained mark-making through stitched lines
and immaculate construction techniques are
the hallmarks of Emily Jo Gibbs’ quiet yet
authoritative portraits.
— Liz Cooper

Design-Nation
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32
London, England
eraduceramics.co.uk

ERADU
(Eva Radulova) —
Sake Set

The Maker
Eva Radulova works in the field of ceramic design,
under the brand name ERADU. Her main focus is on
tableware, with strict attention to pure contemporary
lines and forms. Bulgarian-born Eva uses fine
materials like porcelain and bone china, which most of
the time she likes to enhance with colour.

The Object
Sake Set
— 2015
— Bottle – 15.5 cm h x 6.5 diameter at base,
cup – 6 cm h x 5.5 diameter at base
— Porcelain

Design-Nation
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ERADU (Eva Radulova) —
Sake Set

The Making
Eva finds inspiration in Japanese prints to design
her sake set, with Hokusai’s celebrated Great Wave
off Kanagawa as a central source of ideas. A twodimensional image, Eva has imagined it as a threedimensional form, reflected in the outlines of her
bottle and cup. She also ‘borrows’ the notion of the
tripod as a common and stable shape. These forms
are then created using slipcasting to create elegant
shapes. This ceramic forming technique replicates
Eva’s designs to the very best quality, and adding vivid
pigments to the casting slip then allows her to play
with colours, to enrich the shapes she’s designed. A
clear glaze adds a final spark.

Eva Radulova on her Signature Style
My sake set is the point of origin for the design
direction in my tableware ranges. My eclectic
‘Reflect’ range is based on the sake set shape and
inspired by the everlasting design fusion of East and
West. ‘Reflect’ consists of several groups of objects –
a Sushi set, Sake set and one for everyday dining.
I aim for urban simplicity, clear lines and minimalistic
silhouettes, enhanced with the wave detail as
dripping ripples at the base of my vessels. Each
new shape I create appears as a natural extension
to previous pieces, in modish greys and contrasting
vibrant colours.
— Expert Eye — Eva uses elegant colours and
minimal shapes to create stylish tableware,
characterised and defined by her simplicity
of form.
— Preston Fitzgerald

Accolades
Included by Make it British as one of the top 25 British Ceramic
Brands in 2017.

Design-Nation
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Derbyshire, England
hannahlobley.com

Hannah Lobley —
Paper Bowl

The Maker
In 2002, after accidentally leaving a book out in the
rain, Hannah Lobley developed the award-winning
Paperwork. She could not bear to throw away her
ruined book and decided to reuse it. Hannah previously
specialised in wood-working during her degree and
so she transferred those techniques to the paper to
develop her new material, Paperwork. Recycling has
always been important to her, so to be able to create a
novel technique that used unwanted books and paper
became a defining factor within her practice.
Hannah begins by hand-making the solid wood-like
material in her Derbyshire studio. Traditional woodworking methods are then used; the unique surface
patination of the paper when worked if infinitely variable
and can never be exactly recreated, echoing wood
grain. Wood becomes paper becomes wood again.

The Object
Paper Bowl
— In production since 2014
— 6 cm h x 13.5 cm diameter
— Laminated and compressed paper, lathe
turned. (Waste paper, biodegradable glue,
eco-friendly varnish.)
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Hannah Lobley —
Paper Bowl

The Making
Hannah’s objective is to show that paper can be
repurposed and transformed into a bespoke and
decorative object, having a function after its initial use
and creating an intriguing statement piece that does
not look recycled.
The paper is glued, layered and compressed in book
presses, turning it back into a wood-like block. Once
the block has dried, Hannah turns it by hand on a
wood lathe to create the shape. The ensuing form is
sanded and then varnished to finish.

Hannah Lobley on her Signature Style
This is a typical piece from my portfolio. It is a tactile
bowl produced from recycled paper and has been
carved into a smooth clean shape using traditional
wood working techniques. It has beautiful intriguing
surface textures reminiscent of wood grain produced
by the layers of paper. It is a unique piece, and does
not look as though it’s been produced from paper.
— Expert Eye — The beauty of our chosen material,
pewter, is in my opinion best demonstrated by
the skill of the craftsmen who work it on lathes.
Therefore to see similar levels of skill being utilised
to create such fabulous work in paper is wonderful.
— Richard Abdy

Accolades
Many awards, including #SBS Business Sunday winner selected
by Theo Paphitis in 2017, Silver Award for
Specialist Media in Craft & Design Selected Awards 2016 and
early success as Best in Show for Eco Design at the 2008 Design
Show Liverpool, judged by Wayne Hemingway.
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Bristol, England
jackypuzey.com

Jacky Puzey —
Koi Lilypad
Footstool Set

The Maker
Jacky Puzey is a contemporary embroidery artist, whose work
sits at the intersection of design and art. Jacky combines
traditional embroidery skills with digital technology to
stitch stunning 3D tableaux that flow across striking wall
screens, statement furniture and embroidered wallpaper.
She explores a visual collaboration across cultures, from
multicultural graffiti’d contemporary cityscapes to historical
textile motifs and traditional cloths. Jacky’s feral pageant
features a menagerie of embellished creatures: squirrels
chatter, foxes prowl and parakeets pirouette.
Jacky fuses fur, feathers, velvet and organza with digital
embroidery and unique fabrics of her own design, to
create touch-me textures that bring her pieces alive.
From feathered interior screens to shimmering metallic
bomber jackets, Jacky’s creations combine references to
classical mythology, hints of baroque decadence and a
nod to punk rebellion.

The Object
Koi Lilypad Footstools
— 2018
— Set of 3 in variable sizes, 46, 58 or 76cm in diameter,
width 58cm, maximum height
— Custom designed printed velvet, digital embroidery,
appliqué voile fabric, custom-made furniture frame
with deep navy waxed wooden legs and traditional
upholstery
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Jacky Puzey —
Koi Lilypad Footstool Set

The Making
Inspired by Japanese Koi, urban landscapes and
historic imagery, this design reflects the importance
of Koi in Japanese culture as a powerful symbol for
endeavour and perseverance. Jacky’s Koi footstools
combine images of graffiti’d walls, watery depths and
urban reflections to create a shimmering world of
embroidered and printed Koi.
The footstools are made in stages that incorporate
drawing, print design, digital embroidery, appliqué,
building furniture frames, traditional upholstery, in both
Jacky’s own workshop and those of her specialist print
and furniture collaborators. Upholstery is by LeighAnne Treadwell of the Bristol Upholstery Collective.
All of Jacky’s embroidery materials conform to
the highest Oekotex and Gants standards of
environmental safety, and the footstool is created
from traditional upholstery materials with a fireretardant wool interliner (schedule BS3). The footstool
is certified for residential use, with a commercial
standard frame.

Jacky Puzey on her Signature Style
My practice fuses artistic concept with traditional
artisanship; a disciplinary intersection between
concept and materiality; art and contemporary craft;
visual cultures and contemporary technologies. My
Koi footstools are built out of layers of drawing, print,
embroidery and appliqué, an ‘urban chinoiserie’ fusing
Japanese cultural histories from the Koi embellished
onto 19th century firemen’s Hanten jackets, as
protective motifs; to contemporary urban tattoo
culture. These Koi footstools exemplify the layers of
research, visual dynamics and textures that go into my
design style.
— Expert Eye — Jacky’s intricate embroidered
worlds create a magical space for us to inhabit.
Areas of almost fluorescent colour sing out from
the midnight darkness of the velvet where a
menagerie of embellished creatures hide.
— Freddie Robins

Accolades
The footstools were launched at London Craft Week 2018 for
Design Nation’s Head, Hand and Heart exhibition, and then
featured in Lambart and Browne’s Decorex Champagne Bar 2018,
and as part of the Notting Hill set for the Netflix/Hulu series of
Four Weddings and a Funeral.
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Bristol, England
janinepartingtonprojects.co.uk

Janine Partington —
By the Sea

The Maker
Janine Partington explores mark making through the
carving and painting of leathers to create distinctive
and appealing surfaces. Extensive experience in other
craft disciplines, including enamelling, bookbinding
and embroidery, have informed Janine’s decision to
focus on the simplicity of the process. The visibility
of the hand of the maker is important to Janine and
she is constantly working towards the creation of a
distinctive visual language in this new chosen medium
– experimenting with marks, composition and colour,
playing with form and layering. She loves the freedom
of working instinctively, each mark responding to the
presence of what has come before. This creates a
fluid environment where Janine can work in different
dimensions, on the wall, on the table, on the floor.

The Object
By the Sea
— 2018
— Unframed 29 x 29 cm, framed 33 x 33 cm
— Leather and acrylic paint
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Janine Partington —
By the Sea

The Making
This piece is inspired by Janine’s childhood memories
of trips to the seaside, walks on the beach, the warmth
of the golden sand under her bare feet, picking up and
collecting pebbles along the way. It is entirely made by
hand, carving and painting the leather panel.

Janine Partington on her
Signature Style
This piece shows how I use mark-making to define
forms, the way that both positive and negative space
can create a tactile surface. My use of colour is also
well illustrated here, blending and contrasting colours
which not necessarily true to nature, but which still
invoke the natural world. This also is an example
of creating connections between people through
my work, tapping into shared memories to create a
relationship between the viewer and myself.
— Expert Eye — Such unusual use of materials and
textures: this is distinctive and absorbing work that
benefits from repeated viewing.
— Adam Thow
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Derbyshire, England
josiewalter.co.uk

Josie Walter —
Lunch Plate with
Two Hens

The Maker
Josie Walter has a long established ceramics business.
She trained in England and France, learning about both
one-off studio wares and production ceramics. Josie’s
fascination with kitchenware led to her 2002 book
‘Pots in the Kitchen’, which traces the development
of handmade pots for cooking as well as celebrating
kitchenware made by contemporary studio pottery.
She creates functional earthenware, handmade and
decorated with slips and coloured glazes. Josie’s main
motifs speak of the charms of the kitchen garden: fruit
and vegetables, hens, birds and fish.

The Object
Lunch Plate with Two Hens
— First created around 2014
— 24 cm diameter
— Sculptural red clay, white slip, coloured glazes
and a fritted lead raw glaze

Design-Nation
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Josie Walter —
Lunch Plate with Two Hens

The Making
Josie’s family have kept chickens since her elderly
mother-in-law came to live with them. It was an
upheaval for her to lose her home, large garden and
poultry. Thinking that having hens would help her
mother-in-law to settle, Josie now cannot imagine life
without them scratching about in the garden.
Josie’s pots are thrown on a momentum wheel or
slab built. Three clays are used, a standard red
earthenware, a rough red sculptural body, and
a chocolate brown clay which is mixed with the
sculptural red to give it a more tactile finish. The work
is then covered (‘slipped’) with white slip, before
decorating with paper resist, slip trailing, coloured
glaze and raw glaze. Firing is done in an electric kiln.

Josie Walter on her Signature Style
Since I started making pots in 1979 I have been
focused on making functional work. When I
completed my MA at Staffordshire University my
dissertation concentrated on useful pots and finally
was published as a book, Pots in the Kitchen. This
lunch plate is the most popular item I make. It suits the
fashion for smaller helpings and with its deep rim, it
accommodates salad, pasta or just a sandwich. With
images of either vegetables and fruit, hens or fish on
the centre, the plate continues to be decorative after
use. It also goes in the oven and dishwasher.
— Expert Eye — There’s a warmth to Josie’s work
which is so appealing, the traditional creamy
earthenware & slipped surfaces, with elegant
brushwork in the decoration. She makes her craft
look effortless.
— Sue Pryke

Design-Nation

51

20 Makers, 20 Objects

52
Nottingham, England
katie-lowe.com

Katie Lowe —
Eleven

The Maker
With her focus on simplicity and the beauty within
colour, material and form, ceramicist Katie Lowe
creates a range of artworks, often combining
miniature and subtly slipcast ceramics with other
complementary materials. From small decorative
pieces to large scale installations, Katie strives to
create a strong visual impact through clean lines, bold
forms and graduated hues. The process of colouring
slip and creating her subtle gradients is what she
finds most exciting: enjoying the complexities of the
technical process required to create each colour,
experimenting to get different and new results.

The Object
Eleven
— 2016
— 13 cm h x 50 cm w x 5 cm deep, including wooden
boxed frame (individual pots fit inside)
— Parian clay slip, cobalt oxide, beech wood box frame
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Katie Lowe —
Eleven

The Making
Katie is inspired by many aspects of nature: this piece
evokes the sea and sky. She is fascinated by the many
natural shades of blue to be observed in both sea and
sky, and how they merge with one another.
The making process involves mould-making, colouring
the slip, slip-casting, fettling, firing and sanding.
Suppliers GJB Joinery make the wooden frames to
Katie’s precise orders.

Katie Lowe on her Signature Style
I believe my USP is colour gradients and how I use
them in different compositions within my product
range. ‘Eleven’ is the perfect example of my gradients
and really shows the range of blues from soft pale
shades to deep dark tones. This design also has a
hole through the wooden frame, so that one vessel
can peek out underneath. This playful addition gives a
further sense of movement, alongside the tessellating
vessel shapes in various sizes. I feel this piece best
shows my creative design, inspiration from the sea and
showcases my love of precise colour gradients.
— Expert Eye — Katie Lowe’s repetition of forms in
her miniature tableaux bring harmony and balance
using a gradation of colour based on nature.
— Preston Fitzgerald

Accolades
One to Watch – Ceramic Review, July/August 2020
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Greater Manchester, England
instagram.com/laurajaneatkinson

Laura-Jane Atkinson —
LIO Single Stem Vase

The Maker
Laura-Jane Atkinson is a Manchester-based
designer-maker specialising in handmade interior
accessories that re-appropriate and re-contextualise
often under-celebrated materials, with the aim
to highlight these materails’ overlooked qualities.
Her design process is rooted in design by making,
allowing the personality of materials to drive the
nature of sampling. Laura-Jane’s studio produces
commissioned and batch manufactured statement
products, blending traditional craftsmanship with
material innovation. Laura-Jane sees her work as
‘Jewellery for the home’.

The Object
LIO Single Stem Vase
— 2018
— 18.5 c h x 6cm diameter
— Linoleum flooring, enclosed glass tube
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Laura-Jane Atkinson —
LIO Single Stem Vase

The Making
The LIO Single Stem Vase is inspired the material
itself - the potential of the under-celebrated qualities
of Linoleum flooring, one of the most environmentally
clean surface materials, yet largely replaced by
vinyl flooring which is quicker, cheaper and brighter.
By transforming this industrialised product into
something intimately social, the product aims to
celebrate Linoleum’s malleable personality.
Blocks of laminated squares of linoleum flooring,
sourced from international specialists Forbo Flooring,
are stacked together by Laura-Jane and turned by
hand on a lathe to create simple elegant shapes in
surprising colour combinations.

Laura-Jane on her Signature Style
This vase is part of the LINO Lab collection – my
studio’s first product range. The vase exemplifies the
nature of the materials I choose to focus on (materials
that are under-celebrated in some way due to social
perception or material advancements), and how I go
about processing them. My approaches have been
borrowed from numerous disciplines: the design has
been developed in a textiles-like manner - pieced
together colour in considered arrangements; and the
material has been processed as wood would be in
traditional woodturning practices.
— Expert Eye — The design skill to produce
a desirable product whilst mastering a “different”
material is to be admired – so much so that we’d
love to work with Laura-Jane sometime to see if
we can mix our materials and skills with those
that she produces.
— Richard Abdy

Accolades
This product inspired 100% Design to commission Laura-Jane to
design and make a bar in 2018. The process she uses to make the
vase was used to make tiles that scaled the surfaces of the bar.
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London, England
lindabloomfield.co.uk

Linda Bloomfield —
Dimpled Bottle

The Maker
Linda Bloomfield is a London-based potter who
makes handthrown porcelain tableware with a tactile
satin matt finish and sometimes colour on the inside.
She likes to show the hand of the maker by leaving
throwing lines and dimples in the freshly thrown clay.
The shapes are inspired by biomorphic forms and
mid-century modern design. Somewhat surprising
Linda has a PhD in engineering science. She makes all
her glazes from scratch and has written several books
about glazes.

The Object
Dimpled Bottle
— 2005
— 9 cm h, 8 cm diameter
— Porcelain
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Linda Bloomfield —
Dimpled Bottle

The Making
Linda loves tactile, biomorphic 1950s forms and with
the dimpled bottle she wanted to make a piece that
would be irresistible to pick up. She uses an extremely
tactile satin matt glaze containing talc, feldspar,
china clay, quartz and whiting to give a beautifully
smooth exterior, with a glossy glaze on the inside for
functionality. The pieces are wheel thrown, fired and
glazed to her own recipes in Linda’s garden studio, a
group of connected sheds.

Linda Bloomfield on her Signature Style
I am an expert in glaze chemistry and this tactile satin
matt glaze, with colour on the inside, is my signature.
— Expert Eye — Linda brings so much to the world
of ceramics, demystifying the realms of glaze
chemistry and publishing her expertise for all of us
to share. Her work crosses effortlessly from craft
into industry, working with factories, restaurants,
high street and gallery, providing beautiful
ceramics that are accessible to all.
— Sue Pryke

Accolades
Included by Make it British as one of the top
25 British Ceramic Brands in 2017.
Finalist in the National Trust Artisan and Craft open
call 2016, Fab.com Disrupting Design competition at
the Conran Shop Marylebone 2013 and the Balvenie
Masters of Crafts competition in 2011.
This bottle also been featured twice in Elle Deco.
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London, England
majedaclarke.com

Majeda Clarke —
The Albers Blanket

The Maker
Majeda Clarke is a woven textile artist creating
blankets, scarves and wall hangings. Her blankets
are woven in a traditional Welsh woollen mill using
a centuries old technique and from the softest
lambswool. Her scarves are handwoven in Dhaka,
Bangladesh on a traditional bamboo pit loom by
UNESCO World Heritage weavers using a thousand
year old technique. And Majeda’s hand woven art
work is created in her London studio from bespoke
commissions and unique collaborations. Originally
gaining a masters in English Literature, in 2015 Majeda
also completed a BAN Hons in textiles from the Sir
John Cass School of Design.

The Object
The Albers Blanket
— 2018
— 150 x 250 cm
— Lambswool and angora
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Majeda Clarke —
The Albers Blanket

The Making
Majeda is inspired by the sharp lines and block colours
of the Modernist Bauhaus movement, particularly
the work of Josef and Anni Albers. She is fascinated
by the multiple spaces created by squares and the
subsequent interaction of colour. Development of
this blanket coincided with the Anni Albers exhibition
at the Tate Gallery in late 2018. The strong pinks and
geometric form celebrate Majeda’s multicultural
background of both Bengali and UK heritage.
The design is woven to Majeda’s specifications
in small batch production by a specialist mill in
Carmarthenshire, using yarn from Yorkshire
suppliers such Knoll Yarns in Ilkley and Hinchliffe
in Huddersfield.

Majeda Clarke on her Signature Style
Weaving enables multiple variations of colours
within the strict form of warp and weft. The Albers
blanket is both a challenge and celebration of those
Bauhaus weavers that have so inspired me, whilst
combining my own Asian cultural heritage in the
use of colour and tone. I have always combined my
cultural influences, highlighted by my use of colour
and pattern with a distinct European design aesthetic
that reflects my Bengali British background. My work
is always familiar as it takes a recognisable heritage
or technique, in this case the double cloth Welsh
blanket, then subverted to create something modern
and multicultural. It’s both playful and traditional and
highlights the way that a truly multicultural artwork
can’t be pigeon-holed.
— Expert Eye — Calming and elegantly composed
colours with a timeless elegance and use of the
finest materials. A piece to treasure, to use and to
pass on to the next generation.
— Adam Thow

Accolades
Winner of British Muslim Awards 2018, Creativity Category
Winner of the New Designers ‘One Year On’ Development
Award 2018
Cockpit Arts and Clothworkers’ Foundation Award winner 2016
1st Class BA Hons ‘Best in Show’ for final year degree Summer
Exhibition / ‘Heals Discovers’ 2015
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London, England
michellehouse.co.uk

Michelle House —
Young Vic Abstract:
Pink

The Maker
Michelle House is a London based textile artist and
designer, creating colourful, abstract hand-printed
and painted textile artworks in the form of wallhangings and framed pieces. She uses a combination
of photographic screens and hand-cut paper stencils
to print in layers with dyes and pigments.
MIchelle works with a variety of natural materials, such
as linen, silk, cotton and wool and often combines
two or more different fabrics, resulting in a change
in texture and how light is reflected within the piece.
Artworks incorporate her own photography of found
patterns and geometry and often architecture. An
additional strand to Michelle’s work is a range of
original digital artworks in the form of limited edition
archival prints.

The Object
Young Vic Abstract: Pink
— 2015
— Dyes and pigments on linen, stretched over a
wooden frame
— 40 x 40cm
— Also available as an archival print on paper from the
maker’s online shop.
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Michelle House —
Young Vic Abstract: Pink

The Making
Inspiration for ‘Young Vic Abstract: Pink’ came through
Michelle’s study of the architectural space and details
of the Young Vic theatre in London. It followed on from
a previous body of work and project for architecture
practice Buro Four in which she was a selected artist.
The piece is made by hand-printing and painting with
dyes and pigments. Photography, drawing and handcutting stencils, steaming, washing and sewing are
also all parts of the making process.

Michelle House on her Signature Style
This textile artwork displays my strong use of colour
and how I combine it with pattern from the built
environment, a theme that has been consistent in my
work for many years. As an image this piece has been
consistently one of the three most popular posts on
my social media.
— Expert Eye — Michelle’s pieces combine familiar
slices of city architecture detail with a great eye
for colour culminating in stunning contemporary
wall-hangings.
— Simone Du Bois

Accolades
This artwork was selected as the cover art for the 2018 Dulwich
Festival Artists’ Open House and featured on guidebooks,
posters and postcards.
In 2018 it was licensed (non-exclusively) to the Marylebone Hotel
for limited usage on their cocktail bar menu as the cover artwork
and colours used within the menu graphics. It is also featured on
their website menu.
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County Down, Northern Ireland
rachelfitzpatrickdesign.com

Rachel Fitzpatrick —
Weaver

The Maker
Rachel Fitzpatrick works at the interface between art
and design using a variety of tactile materials to create
wonderfully playful one-off installations and limited
edition pieces in contemporary lighting, for corporate
and private interiors and special events. Although
she uses a variety of materials in her work, Rachel’s
favourite material and the one she is most drawn to is
Velcro (hook and loop tape).

The Object
Weaver
— 2009
— 60 cm circumference x 120 cm h
(plus lighting cable)
— Velcro, feathers, fibre optics, aluminium frame
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Rachel Fitzpatrick —
Weaver

The Making
This work is inspired by the intricate nests of weaver
birds, which are painstakingly built from fine leaf fibers,
grass, and twigs. Rachel’s contemporary take on a
chandelier involves delicate filaments of fibre optics,
springing out with eruptions of twinkling lights. The
work is a hand,ade sculpture, incorporating delicate
feathers with ribbons of Velcro, each piece being hand
dyed. Colours can be altered to suit any requirements.

Rachel Fitzgerald on her
Signature Style
I love the line that the edge of a piece of material
creates; the material Velcro allows me to emphasise
this line. I take my inspiration from the magnificent sea
and rural landscapes of my native Northern Ireland. My
pieces of art and objects have a fluid, often amorphous
visual quality redefining their purpose and shapes
whether they are used as decorative lighting, wall and
floor coverings, body adornment or children’s toys.
— Expert Eye — Playful nods to nature with a
seriously gorgeous aesthetic sensibility, this work
looks amazing alight or otherwise, and creates a
real focus and talking point in a living space.
— Adam Thow

Accolades
Rachel produces this piece in a multitude of colours, sizes and
quantities. Her clients normally like her to incorporate various
different elements into the piece, to personalise it to their space
e.g metallic, crystals and even a yellow pig. Bespoke versions
exist for many private clients and for interior designers such
as Ghislaine Viñas Interiors in New York, and Jane Hallworth
in Los Angeles (featured in a showroom commissioned by
The Hollywood Reporter magazine). This piece has been a
great starting point for many of Rachel’s clients and has led to
commissions in many forms.

Design-Nation

75

20 Makers, 20 Objects

76
Staffordshire, England
sallyburnett.co.uk

Sally Burnett —
Corvus Nero
Lustrous Black

The Maker
Sally Burnett is a designer-maker of elegant wooden
vessels and sculptures for bespoke luxury interiors.
Each piece is lathe turned from ethically sourced
‘green’ (recently felled) English hardwood trees. Once
carefully dried, the design is cut into the surface using
pyrography and carving. The surface is then coloured
with acrylic colour and dyed silver leaf. The entire
making process uses traditional hand tools and each
piece is unique.

The Object
Corvus Nero Lustrous Black
— 2017
— 19 h x 15 cm diameter
— English sycamore, marbled gold dyed silver leaf,
black acrylic colour, chalk paint
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Sally Burnett —
Corvus Nero Lustrous Black

The Making
Sally’s wood is harvested from trees which must
be felled due to site clearances or storm damage,
and she prefers winter felled timber. It is processed
by chainsaw and bandsaw into blocks ready to be
mounted on a lathe. Each piece is turned to shape
and hollowed before being set aside to slowly dry
over many weeks. Once the piece is dry Sally draws
the design onto the surface, and carves it using
pyrography (controlled burning) and carving tools.
She then paints the ‘feathers’ with black acrylic colour
which seals the surface and provides a ground for the
silver leaf. Once the leaf has been applied and dried all
outside surfaces are sealed. The interior of each piece
is sealed with chalk paint which provides a durable
surface which can be wiped clean, particularly
important for pieces used in a commercial setting.
Processing her own timber permits Sally to select
wood with interesting grain. One such piece from the
crotch of a tree had an interesting grain pattern. Once
turned, the feather pattern curved around the inside
of the piece inspired Sally to create a design on the
outside which mirrored it: the birth of the Corvus Nero
range.

Sally Burnett on her Signature Style
The tagline of my brand is ‘The Art of Wood’. Although
heavily decorated, the wood grain is visible within
the smooth, matt, bone coloured background,
providing a contrast with the carved feathers. The
marbled and dyed silver leaf adds texture and gloss.
The shape enhances the decoration which flows
around the form, creating ever changing perspectives
and glimpses of pattern.
— Expert Eye — Sally’s vessels are accomplished,
elegant and desirable. The combination of
materiality and nature as inspiration mean they are
destined to live symbiotically in the most graceful
of interior situations.
— Simone Du Bois

Accolades
Recipient of a bursary from the Worshipful Company of Turners
which created interest within the UK market. Sally’s work
regularly sells through Contemporary Applied Arts, London
and she also works with interior designers, architects and hotel
groups. The Corvus Nero range has been exhibited annually
since 2018 at Maison et Objet (ParisPrivate clients find Sally
through specialised magazines such as American Art Collector,
Woodturning International or Creative Wood.
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Wiltshire, England
sashawardell.com

Sasha Wardell —
5 Layered Space Bowl

The Maker
Sasha Wardell has been working in bone china for
almost forty years. Her formal training in ceramics
included both undergraduate and postgraduate
degrees at Bath Academy of Art and North
Staffordshire Polytechnic respectively, with industrial
training secondments to L’Ecole Nationale des Arts
Decoratifs, Limoges, France, and Royal Doulton in
Stoke on Trent. An industrial approach to traditional
bone china manufacturing processes has strongly
influenced the way in which Sasha presently works,
reflecting her fascination for methods and materials
which present a challenge. It is for this reason that
bone china, with all its idiosyncrasies, has remained
her favourite material. Her current work consists of
decorative and functional slipcast pieces, including
ranges of bespoke bowls, vases, tea-ware and lighting.

The Object
5 Layered Space Bowl
— First made around 2010
— 14.5 h x 17 cm diameter
— Bone china
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Sasha Wardell —
5 Layered Space Bowl

The Making
During a research fellowship project at Bath Spa
University in 2000 Sasha studied the multi-layering
glass techniques of Graal and Sommerso (twentieth
century hot glass processes respectively developed
for Orrefors, Sweden and Murano, Italy). Sasha
then developed a slip casting method which could
mimic these effects and which enhances the natural
translucent qualities of bone china. The slipcast bowl
has multiple layers, revealed through a careful slicing
technique.

Sasha Wardell on her Signature Style
I have always been fascinated by materials and
techniques which present a challenge.
Bone china is a very ‘single-minded’ and unforgiving
material yet it possesses qualities of strength,
translucency and extreme whiteness which acts as
a perfect basis for colour response. Mould making
as a manufacturing method can also present several
challenges but once mastered gives a great sense of
achievement. With these factors in mind I believe this
piece exemplifies my practice.
— Expert Eye — I’ve been a long-time fan: Sasha
Wardell works with an industrial technique to
produce elegant craft pieces. Her work is crisp and
contemporary, exploring the beauty of the material
whilst pushing the clay to its limits.
— Sue Pryke

Accolades
Similarly sized pieces are in several private collections. A larger
scale piece using the same technique and colourway is in the
collection of the National Ceramics Museum, Grimmerhaus,
Denmark.
This piece was also was used as an example on The Great Pottery
Throwdown ( Series 3) to demonstrate slip casting.
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London, England
snowdenflood.com

Snowden Flood —
River Series Mug Set

The Maker
Two primary themes underpin artist turned designer
Snowden Flood’s work. The first is her love of working
collaboratively with quality factories for quality
heritage making. She’s worked like this for 30 years,
starting at a local shipbuilding steelworks to fabricate
elements for sculptures, to the fine bone china factory
in Stoke that makes her ceramics today. The second
is an embrace of diversity, working across many
materials, using the best medium for each concept
and exploring a wide variety of themes. Snowden’s
designs embrace home, belonging and place; a
fascination with the stories, narratives and emotions
provoked by and attached to locations; and the
vintage ephemera that tell these stories.

The Object
River Series Mug Set
— A set of 8
— Original 6 created in 2007, 2 more added in 2020
— 8 h x 7.5 cm diameter. 11 cm wide at handle
— 100% British made fine bone china
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Snowden Flood —
River Series Mug Set

The Making
In the 1990s Snowden lived in New York City. She
began collecting 1930s to 1950s souvenirs of the USA
at flea markets. Being homesick, she started a project
drawing landmarks from a walk she liked along the
Thames and wished she was able to make them.
Later she moved back to London and launched her
own design business. The mugs feature Snowden’s
hand-drawn designs, vectorised and screen-printed
onto a waterslide transfer which is hand applied and
fired at the factory in Stoke on Trent. Snowden works
closely with her supplier as she develops each new
range, to mix the carefully matched the colours with
her original designs.

Snowden Flood on her Signature Style
This set was inspired by my desire to have my own
sense of connection to a place, or heritage landmark,
reflected in my ability to actually own and carry
away a piece of it – via a souvenir. The quality and
provenance of available London souvenirs at the time
I developed it was dire. I believed that quality making
was a threatened part of UK heritage so despite never
having worked with ceramics, I sought a Stoke based
factory to work with. It is by far the most popular item
I’ve ever made. These mugs have sold in shops and
galleries all over the world.
— Expert Eye — Snowden has a wonderful eye- for
nature, for shape, for light and for colour. The
complimentary colour palette in this series makes
it the perfect gift for lovers of London, architecture,
the river and tea.
— Adam Thow
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London, England
zaraschofield.co.uk

Zara Schofield —
Burmese Balcony
Necklace – Yangon

The Maker
London-based Zara Schofield makes art jewellery
pieces. These pieces which she calls ‘wearable
collages’ have evolved through her interest in creating
works which cross disciplines and merge boundaries
between fine art, craft and design. Each work is
hand-crafted by Zara and explores the combination
of painting and sculptural materials and processes,
with the use of traditional jewellery techniques.
Zara uses both precious and base metals, alongside
vitreous enamel, paint, wood, acrylic, braided silk,
glass beads, semi-precious and precious stones.
Her making techniques are numerous and include
piercing, setting, riveting, soldering, etching, painting,
enamelling, braiding, patination, beading, carving,
texturing and laser cutting. Some works also include
artwork panels which use either screen printing,
painting or collage.

The Object
Burmese Balcony Necklace – Yangon
— 2018/19
— Necklace: 48 h x 12.5 w x 0.7 cm deep
— Panel: 51 h x 31 w x 6 cm deep
— Necklace: Silver, patinated copper, copper, vitreous
enamel, enamel paint, emeralds, blue diamonds, thread
— Panel: Screenprint on paper, on painted wood
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Zara Schofield —
Burmese Balcony Necklace – Yangon

The Making
Zara’s work often evokes her journeys abroad. This
piece was inspired by her experience travelling in
Myanmar, and draws from a photograph she took of a
building in Yangon, directly referencing the different
surfaces and textures of the architectural elements
against nearby organic structures. Zara uses both
hand piercing and laser cutting for the metal parts.
The gridded sections are laser cut, she draws the
design to be cut and create the cutting file for the
software that directs the cutting process. Etched
metal adds drawn relief and a soldered setting holds
the central enamelled piece. The back copper section
is patinated and front copper etched pieces painted.
All components are riveted together with hand-made
rivets. Strings of beaded threads hang down. The
completed work is hung on a hand-made bespoke
chain, hand pierced and soldered.

Zara Schofield on her Signature Style
The Burmese Balcony Necklace explores the idea
of a work that can equally be worn on the body
or displayed as an artwork on the wall. A piece
of two parts and two functions, it reflects the
multidisciplinary nature of my work, combining
a diversity of materials, techniques and stylistic
influences, and translates my own experience into
a work that can be appreciated as both evocative
and entirely new. My ambition is to embrace modern
techniques while ensuring the artist’s hand is visible
throughout, ensuring uniqueness.
The necklace embodies my aesthetic of form, colour
and surface; layering of pierced shapes with different
surface qualities; the glassiness of enamel; softness
of patination and painterly/ drawn elements; with the
etched forms and mark making continued within the
screen printed panel.
— Expert Eye — The way that Zara builds up and
makes her pieces shows great skill in construction,
both technically and aesthetically. There is a sense
that the wearer is making a statement on both their
own and the artist’s behalf.
— Richard Abdy

Accolades
This piece is from the collection that Zara showed to win New
Designers One Year In 2019.
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Image – Jacky Puzey, Majeda Clarke, Hannah Lobley
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Expert Eye

Richard Abdy

Sue Pryke

Richard Abdy is the managing director of Wentworth
Pewter in Sheffield, a family owned and operated
business. Richard and his team have worked with
many UK designers and makers on collaborative
product development, including the late Miranda
Watkins with whom they won an award as part of
Design-Nation’s Eureka project in 2008.

Sue is an award-winning ceramicist and product
designer with breadth of experience: she has
designed for high street brands such as IKEA,
Next and Sainsburys, and also runs her own studio,
creating elegant slipcast tableware. Most recently
Sue was a judge for series three of The Great
Pottery Throwdown.

Liz Cooper

Freddie Robins

Liz Cooper is the development manager for DesignNation, and has a freelance practice as an exhibitions
curator and writer, specialising in contemporary
textiles. She has delivered projects for many arts
organisations, including Design and Crafts Council
Ireland, The 62 Group of Textile Artists, West Dean
and Crafts Study Centre.

Freddie is a textile artist, known for her witty and
subversive machine and hand-knitted objects,
working to commission and exhibiting nationally and
internationally. She is Senior Tutor and Reader in
Textiles at the Royal College of Art. Freddie’s work is
in private and public collections including the Victoria
and Albert Museum, Crafts Council, Nottingham
Castle Museum, Aberdeen Art Gallery and Museum
and KODE – kunstmuseene i Bergen.

Simone Du Bois
Simone du Bois is associate director – exhibitions at
Design Centre Chelsea Harbour and has a wealth
of experience with luxury brands for interiors,
having previously been event director for Decorex
International.

Preston Fitzgerald

Adam Thow
Adam Thow is head of commercial activities at Kew
Gardens and has extensive experience of selecting
and commissioning contemporary design for retail in
cultural organisations. Prior to joining Historic Royal
Palaces in 2019 Adam also worked at Sir John Soane
Museum, Barbican and Southbank Centre.

Preston is a curator and collector of ceramics and a
champion of emerging makers; he works with The
Royal College of Arts postgraduate students and
historic house collections; and in addition judges The
Young Masters Maylis Grand Ceramics Prize with The
Cynthia Corbett Gallery.
Image – Angus Ross, BAKKA
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Image – Zara Schofield, Emily Jo Gibbs, Katie Lowe
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Image – Linda Bloomfield, Sasha Wardell, Snowden Flood, Bronwen Gwillim, Rachel Fitzpatrick, Sasha Wardell
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